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My admiration and appreciation is warmly extended to the passionate people 
behind the IMPART Collectors’ Show. Featuring intriguing and inspiring 
artworks from 13 private collections, this exhibition represents the collective 
efforts of many who are committed to creating access to art, promoting 
art education, and supporting emerging art practitioners. It is my pleasure 
to support this initiative, and I hope that the IMPART Collectors’ Show will 
become a fixture at Singapore Art Week.

Dr Chua Thian Poh
Chairman and CEO, Ho Bee Group

Guest of Honour, IMPART Collectors’ Show 2020

The importance of acceptance and collectivity has never been more pertinent 
in the ecosystem of the arts. I am truly grateful to the artists, collectors and 
supporters, all now part of the IMPART family, for their contributions over the 
years. I hope IMPART continues being a cause that grows, empowers, and 
opens new doors through collaboration.

Jackson See  
Chairman, IMPART Awards

Art Outreach is very proud to be the organiser of the IMPART Collectors’ Show. 
While the promotion of visual literacy remains at the heart of our organisation’s 
focus since our inception in 2003, the IMPART Awards and the Collector’s 
Show mark our aspiration and commitment to support the broader art 
community. 

The IMPART Collectors’ Show affords us the opportunity to involve private 
collectors in our programmes as they represent a key constituency in the 
art ecosystem. Collectors of contemporary art are not merely buyers. They 
operate on both sides of the market, not only creating demand, but also 
supply through their involvement in artistic life. Collectors who regularly 
engage with the art community, and who appreciate art’s intrinsic value, not 
only stimulate the art market, but also positively shape how art is experienced 
and remembered.

We sincerely thank the collectors who have very kindly lent their artworks 
to the IMPART Collectors’ Show and everyone else who has supported this 
endeavour.

Mae Anderson 
Chairman, Art Outreach Singapore



MATERIAL AGENDAS
Tan Boon Hui
Curatorial Advisor

The art of the present has freed itself from the limitations of material 
expectations. The basis of art making is now more than ink, paint, carved 
stone or cast metal, and some of the most interesting contemporary work see 
artists testing the limits of material possibilities. This bold experimentation is 
carried out not just with modern industrial materials but also involves relooking 
at experiential possibilities of older materials. In this brave new world, one 
thing certainly does not look like another, as artworks test our perception of 
reality and experience. The transgressive quality of these material agendas has 
helped shape the development of contemporary art. Post war Conceptualism 
and Pop shattered the very idea that art had to be made from certain things, or 
that art even needed to be a physical object. The advent of digital techniques 
such as image manipulation opened up the possibility that artists could 
create new worlds and lives that could never exist in the physical world, 
while obscuring that act of manipulation. Ruud van Empel’s Theatre #6 is an 
example of this: each component, even the two children hidden in the woods, 
is constructed from the artist’s library of digital body parts, blurring the lines 
between what is real and what is not. This edition of the IMPART Collectors’ 
Show celebrates the transgressive spirit of artists boldly transforming materials 
into strange, odd and exhilarating forms.

 The lifting of limits on the material possibilities of art complements new 
lines of inquiry in the global art world. The latest iteration of post-colonial 
development has been a concerted effort to renegotiate the horizons of the 
contemporary art world, by seeking out and embracing varied artistic practices 
and artists who would otherwise have been marginalised for their ethnicity, 
gender, or sexuality. Reflecting recent global collecting trends, this exhibition 
challenges what is and has been important, bringing back to the global art 
conversation artists that have not traditionally been part of it before. This is 
seen for example in the rise of African, African-American, Latino and Asian 
artists. These global responses to the hegemony of the Euro-American art 
world, and how it has shaped the understanding of what form of art and which 
artists are significant, is reflected in this exhibition in two ways.

Firstly, the selection includes artists such as Yinka Shonibare, Jeffrey Gibson 
and Jakkai Siributr who use techniques historically relegated to craft and 
artisanship, such as textile printing, weaving, and beading. In a similar vein, 
El Anatsui’s wooden sculptures of the 1980s and 1990s are made from 
wood pieces that have been scored with Nigerian uli and nsibidi symbols. 
The departure from traditional sculpture lies in his use of the blow torch 



and chainsaw as tools to work the wood planks. In this instance, the violent 
intervention on the wood references the often traumatic colonial experience 
that Europe brought to Africa. Kehinde Wiley’s monumental portrait of Saint 
Gregory the Great as a black man redefines classical European depictions of 
this patron saint of musicians, singers, teachers and students. Also striking 
back at the empire, Idris Khan challenges expectations of how works by artists 
from specific ethnic backgrounds should look. Khan’s photographic print The 
Four Seasons, devoid of cultural or ethnic references, originated from the set 
pieces that he created for a reinterpretation of Vivaldi’s similarly titled work by 
Max Richter.
 
Secondly, the freedom of material choices has enabled artists to redeploy 
existing techniques in novel ways as seen in Nadiah Bamadhaj’s intense 
collage and graphite drawing and in Jackson Kang’s use of polythene as a 
substitute for paint. Alwar Balasubramaniam’s fibreglass sculpture of his own 
head emerging from a wall is a confident take on conceptual sculpture, while 
Christine Ay Tjoe’s dynamic diptych Freezing the Black 02 challenges the 
boundaries between figurative and abstract painting. Tromarama’s Ting* revels 
in its use of ordinary household materials specifically white porcelain dishes, 
as the primary material for a humorous installation and stop-motion animated 
video. Alongside all this experimentation, Manjit Bawa’s luminous painting of 

a boy vaulting over a horse provides a critical counterpoint that testifies to the 
continued vitality of the figurative painting tradition. 
The works by local artists Jackson Kang and Odelia Tang reflect the newest 
generation who are attempting to participate in the recent global development 
in art by challenging and moving beyond pure post war conceptualism. Where 
the last generation might have focused on the dematerialisation of the object, 
artists in recent years have returned to the material basis and primacy of the 
art object. From the European old world, Marcin Dudek’s cloth tape work is an 
expression of the aesthetic possibilities of this industrial material, imitating the 
visual qualities of paint itself. 

The mining of specific historical and artistic traditions has also contributed to 
the diversity of the global art world. One can best appreciate Yang Yongliang’s 
video works in the context of the monumental landscape paintings of Song 
China, not just in its aesthetic forms and symbols but also in its critique of 
human existence vis-a-vis our disruption of the idyllic natural landscape. 
Adeela Sulaiman roots her sublime images of beauty amid violence in the 
South Asian miniature painting tradition. Similarly, Bharti Kher’s bindi-covered 
elephant roots its form in a specific Indian context. Mariano Ching’s pyrograph 
is a sublime expression of passion and pain, in the context of the dominant 
religious tradition of the Philippines. 



HARYO BALITAR
Collector’s Statement

I do not really have a philosophy when it comes to collecting art. I generally 
collect artworks that I like, and now only ones that I feel I want to live with. 
Very rarely do I acquire pieces from artists that I do not already follow.

Haryo Balitar is an entrepreneur based in Jakarta, Indonesia. In 2012, he 
co-founded TOTON with designer Toton Januar. The fashion label marries 
contemporary womenswear with traditional Indonesian weaves, and features 
designs inspired by Indonesian cultures and locales. Since its inception, 
the label has gone on to open ARA Jakarta, a multi-label concept store that 
features several Indonesian designers (2015) and has represented Asia-Pacific 
in the prestigious International Woolmark Prize (2016). Haryo Balitar also 
founded BALITAR model management, which scouts and represents new 
talents from Indonesia.

YANG YONGLIANG
Artwork Description

Yang Yongliang is known for his intricate digital landscapes that are created 
by integrating layers of urban and natural images together. Drawing from his 
formal education in the art of traditional Chinese shan shui (山水) painting, 
Yang’s video works exude a strong sense of traditional aesthetics while 
continually engaging with the modern through the subject matter and medium. 
Poetic and quaint as they appear from a distance, his landscapes unfold 
themselves as a fable of the development of modern civilisation upon closer 
views. Subtle movements can be discerned across the painting: the waterfall 
in the background and the construction on the tops of the mountains. A sense 
of psychological turmoil and uneasiness that is characteristic of the modern 
era can be perceived from the abandoned power tower, the man-made 
paradise, and the vast but internally empty cities. His work not only depicts 
the traditional landscape to memorialise the lost pleasure and aesthetics of 
the past, but also reveals how urban development, modernisation as well as 
demolition devastates the traditions and spirit in Chinese cities.



YANG YONGLIANG
The Departure

2011

4K video, 6 min 30 sec 
Collection of Haryo Balitar



NIJKERK-BOGEN COLLECTION
Collector’s Statement

Collecting art through the years is a journey. What is interesting at the 
beginning of the voyage tends to evolve as you progress. The more and more 
art that you are exposed to, the more your perception is altered and this turns 
your eyes to different kinds of work. But what has always been important to 
us has been how artists use a variety of material to convey their message. We 
like to collect work that is difficult to categorise—is it a painting, a poem or 
a sculpture? Or is it a bit of it all? We like the usage of unexpected material 
to challenge perceptions and convey ideas and messages. Interpreting art 
is very personal and a good piece of art has different meanings to different 
people. Both of the pieces chosen for this show represent interesting ways of 
conveying thought and emotion. 

Richard Nijkerk and Lauren Bogen grew up in different countries in art 
collecting families so it was natural that they would continue this tradition. They 
started collecting together in the 1990s with a focus on older art including 
Chinese porcelain from the Kang-Xi and Tang dynasties, Dutch and Flemish 
Old Masters, as well as late 19th to early 20th century Dutch painting. They 
began to include contemporary art in the early 2000s with works from known 
European, American and Japanese artists. Since their move to Singapore in 
2013, they have added many works from Southeast Asian artists. They enjoy 
supporting the local art scene in Singapore. 

JACKSON KANG
Artwork Description

This work was inspired by the idea of a malleable image, and prompted 
by Jackson Kang’s exploration of painting as a medium that is constantly 
contending with and connected to external physical forces. Kang’s process 
began affixing and draping polythene sheets to the canvas, and allowing the 
plastic sheets to take on an ephemeral phantom-like quality as they react 
with the adhesive while constricting as they dry. He then applied layers of 
paint to the sheets, highlighting the spectral forms, while exposing the futility 
of gestural control of the medium itself. The concept echoes the artist’s 
experience of going through the motion of religious rites that constructed 
his identity as a Catholic, in which he saw symbols and meanings warp and 
contort from their original intent over time.  

JACKSON KANG
Cast Me In Thy Image, For I Am Formless & Desperately Need Clothes

2017

Acrylic on polythene sheet on panel | Triptych, 121.9 x 70 cm each 
Nijkerk-Bogen Collection





ODELIA TANG
Artwork Description

This work represents Odelia Tang’s consideration of hair as an alternative unit 
of measurement of time, reflecting the artist’s personal relationship with time 
and her journey being grounded by the growth and length of her hair that 
serves as material proof that time has indeed passed. Tang considers hair a 
universal symbol of human presence and an integral part of identity and being, 
a medium with biological, aesthetical and supernatural connotations, which 
contains the recognisable mark of a person even when they are no longer 
present.

ODELIA TANG
Time Is a Weight I Carry

2019

Synthetic hair and tulle | Approx. 120 x 480 cm 
Nijkerk-Bogen Collection



SHUMITA & ARANI BOSE COLLECTION, NEW YORK
Collector’s Statement

The Shumita & Arani Bose Collection, regarded as one of the largest and most 
comprehensive South Asian contemporary art collections in the United States, 
represents a survey of the most pivotal and influential artistic developments 
in the Indian subcontinent, from both the pre-independence and postcolonial 
spheres. With outstanding examples of visual art ranging from photography, 
painting and sculpture to new media and installations, the collection 
exemplifies dynamic threads of artistic practice and discourse.

Shumita and Arani Bose, founders of Bose Pacia Gallery, began collecting 
Indian art prior to its entry into the international art world in the mid 90s. 
A personal passion for collecting eventually became in part, a mission to 
document the varied art practice that was and is still present in India. 

“I think when you are first starting out, you see a picture and like it. You 
envision where it will hang in your home, and so on. But soon and in a more 
accelerated fashion because of the gallery and because of the trajectory of 
South Asian contemporary art during the early 1990s—the way we went about 
acquiring works changed. In a relatively short order, we stopped collecting 
pictures and started investing in ideas. I think that’s what collecting art is all 
about.“

Image courtesy of Marina Thomas

From the Nationalist Bengal School painters, to the innovative Bombay 
and Baroda based avant-garde artists, whose expressions sourced from 
India’s own socio-political structures, the Shumita and Arani Bose Collection 
showcases many of India’s most influential artists. The collection has also 
expanded to include a diverging group of younger artists whose work is 
challenging traditional thoughts and criticisms and becoming harder to 
categorize. Through new methods of questioning and implementing innovative 
techniques, these artists are transforming the contemporary art landscape 
of India into one that can no longer be confined to a geographic or aesthetic 
border. 

“When you’re collecting the vision of an artist, it’s secondary how an artist 
chooses to explicate those ideas. It has been a great honor to have taken part 
in the production of these visions through our work with the gallery and to have 
enabled, in some small way, the artist’s ability to produce a particular work. 
A lot of times we were acquiring art that didn’t have a real market at the time, 
but we believed in the vision, even when it meant producing something on a 
much larger or more complicated scale than what was immediately feasible. 
Supporting artists through the acquisition of works gives them financial 
freedom, but perhaps even more importantly, it helps to empower their actions 
and validate their vision.”



BHARTI KHER
Artwork Description

In this sculptural work, Bharti Kher uses the bindi to transform objects and 
surfaces, inflecting her art with a range of meanings and connotations from 
both historical and contemporary periods. The artist takes months to complete 
each work, meticulously contouring every fold and recess with intricately 
arranged patterns of thousands of white bindis that appear like second skin 
over the elephant. Combining two symbols of Indian culture––the bindi and 
elephant––the work represents the time-honoured traditions of the past and 
the economic realities of the nation today. Awe-inspiring in its scale, detail and 
beauty, this life-sized baby elephant is a self-aware and playful symbol of India: 
the title itself suggests that anything is possible in the country today. 

BHARTI KHER
I’ve Seen an Elephant Fly

2002

Bindis on fibreglass life size baby elephant | 109.2 x 170.2 x 50.8 cm
Shumita & Arani Bose Collection, New York
Image courtesy the artist and Nature Morte





TAIMUR HASSAN 
Collector’s Statement

I started collecting art because I had a passion for history. Unlike most 
collectors, I had no particular early exposure to art, no technical knowledge of 
artistic practices and limited academic knowledge of art history. But from an 
early age, I was drawn towards learning about and understanding the political, 
social and cultural history of the region I was born in—the Indian subcontinent.  
After completing an undergraduate degree in South Asian history, I turned 
towards collecting paintings, sculptures, photographs, lithographs and 
manuscripts as another means to further my understanding of the people and 
events that had shaped and were shaping the region. The dearth of writing, 
research and public availability of artworks or materials pertaining to the art 
history of the Indian subcontinent made art collecting a journey of investigation 
and discovery. I hope to include as large an audience as possible in this 
interest, and to share the works I have collected widely. 

Taimur Hassan was born in Karachi, Pakistan and is  the London-based founder 
of Frere Hall Capital Management, a hedge fund that trades commodities. 
He holds a degree in History from Yale University and is a collector of South 
Asian and Middle Eastern art. Artworks from his collection have featured in 
exhibitions at Tate Britain, London, the Haus Der Kunst, Munich, the Musee des 
Arts Decoratifs, Paris, the Ashmolean Museum, Oxford, and Asia Society, New 
York amongst other international venues. 

ADEELA SULEMAN
Artwork Description

The recurring motifs in Suleman’s work—organic subjects such as birds and 
flowers—form detailed, repetitive patterns, which are replete with symbolic 
meaning. Abstracted notions of loss and disappearance quietly resonate 
through her sculptures. In lieu of tombs, memorials and funerals, the works 
confront our earthly fears, but remain suggestive of transcendental relief. By 
juxtaposing intricate pastoralized scenes, as rendered in the filigree tradition 
of Islamic art, against the hard qualities of the stainless-steel medium, 
Suleman’s work may be seen simultaneously as symbolic representations of 
the coexistence between love of nature and the chaos of man, in addition to 
the fragmented documentaries referencing recent violent and catastrophic 
occurrences within the artist’s sociopolitical landscape.



ADEELA SULEMAN
What Dreams May Come

2016

Wood carving and steel | 188 x 114.3 x 8.9 cm
Collection of Taimur Hassan



SUNIL HIRANI
Collector’s Statement

I first came to art through photography. Many years ago I picked up 
photography, through which I trained my eyes, brain and heart to see over 
time, and learned the importance of framing. I continued to apply these 
principles to the art that I encounter and collect over the years. I am drawn 
to artworks that impact and move me. My collecting approach is to aim for 
the best and the rarest, we may not always achieve it, but it is the driving 
philosophy. The art I am drawn to also has to evoke a reaction – but it must 
be beautiful and elegantly executed. My collection spans Indian antiquities to 
modern art from the Indian subcontinent. Despite being created across vastly 
different time periods and stylistic contexts, I find them all to be beautiful 
and affecting. As a collector, I consider myself a temporary custodian of 
artworks that are filled with rich history and culture. This is why I appreciate 
any opportunity for the works to be shared with and appreciated by larger 
audiences, and find it particularly special to have the works travel from New 
York to Singapore for the show. 

ALWAR BALASUBRAMANIAM
Artwork Description

Alwar Balasubramaniam’s work challenges our experiences and 
preconceptions of the physical environment and exposing the limits of our 
perception. Through sculpture, Balasubramaniam attempts to give shape to 
concepts and forces that are crucial to our everyday living—such as light, 
air and gravity—but that often remains invisible or intangible. His works exist 
not as an products, but moments and traces from a larger process: this 
sculpture is a cast of the artist’s face emerging unassumingly from the walls. 
Balasubramaniam is known for frequently employing his own body as the 
medium by making casts of his face, hands and full body to negotiate the 
boundaries of self and within oneself. Evidencing the human body and the 
space it once habited through the physicalization of its traces, it is a portrait of 
the artist formed from the transcription of his absence. 



ALWAR BALASUBRAMANIAM
Gravity

2008

Fiberglass and acrylic | 193 x 182.9 x 45.7 cm
Collection of Sunil and Blanca Hirani

Image © 2014 Christie’s Images Limited



VINOD NAIR
Collector’s Statement

Vinod thinks of artworks as extensions of himself, much like a scarf or hat he 
puts on. While acknowledging that each piece bears the narrative of its creator, 
he insists they equally fit his unique identity. Vinod humorously refers to himself 
as a karang guni (rag-and-bone) man without a bike, a patron without an 
agenda, and an aficionado of all things artistic. Vinod’s extensive collection 
can be defined as eclectic. His artworks are not situated in a particular time or 
space. Most of the what he collects is a result of encounters he has during his 
travels. Vinod finds visiting artist quarters to be a refreshing way of getting to 
know new cities and their people. His home is a living, breathing manifestation 
of his wide appreciation for the arts. Alongside walls of paintings, Sputnik-
shaped light bulbs illuminate the hall, while creativity oozes from the furniture 
and antiques nestled within. Aesthetics and culture also play a big role in the 
office, where paintings adorn every possible space. A Yayoi Kusama sits next 
to a piece from the Yellow Ribbon Project, sold in its annual gala supporting 
ex-offenders and their families. The price tags would put the pieces in stark 
contrast were the viewer aware of it. Yet, the placement feels perfectly natural. 
Vinod values his artworks not in monetary terms, but for the way they reflect a 
love and mastery of their craft. He was drawn to this the forms and figures in 
this Manjit Bawa painting, and especially its striking red background, a colour 
that he loves.

MANJIT BAWA
Artwork Description

Manjit Bawa’s paintings are known for their luminosity and lack of perspectival 
space that is created through careful attention to blending and gradation of 
colours. Bawa attributed the technique of creating flat backgrounds to his work 
as a silkscreen painter at the London School of Printing, which instilled in him 
an appreciation of the power of pure saturated colour and sharply delineated 
forms. His use of background space as a unified whole, combined with 
intense colours that are reminiscent of Pahari miniatures, renders his forms as 
weightless apparitions that capture the full attention of the viewer. This painting 
presents the distinctive human-animal dynamic that is prevalent in many of his 
works. Mining Indian mythology, folktales and Sufi poetry for themes, Bawa’s 
subjects often represent the duality of the humans and animals, engaged in a 
wordless dialogue of instinct and intuition. 



MANJIT BAWA
Untitled

2001–2002

Oil on canvas | 190.5 x 162.6 cm
Collection of Vinod and Adele Nair



MICHELANGELO AND LOURDES SAMSON COLLECTION
Collector’s Statement

Someone once told us that the secret to a good marriage is to find a joint 
passion. This is what collecting art has become for us, over the past two 
decades. What started as a simple desire to fill bare walls has grown into a 
purposeful collection that hopes to reflect the diversity of artistic practices in 
Southeast Asia. The core of our collection are works from the Philippines but 
since 2010, our focus has expanded to cover the rest of Southeast Asia. Living 
in Singapore exposed us to so many talented visual artists from the region 
and this has truly enriched our collection. As collectors, our tastes are very 
much aligned and purchases are always jointly made. The collection reflects 
the deepening of our understanding and appreciation of art over the years. We 
often joke that some of our early pieces were the “tuition fees” for our informal 
art education. We never consciously planned on building a collection; it just 
grew out of our deep interest in art. We learned over the years as we attended 
museum shows, talked to gallerists about artists and exhibitions, read essays 
of curators and art writers, befriended artists and fellow collectors. As the 

collection grew, so did my interest in pursuing a more formal education in this 
field and the academic perspective does inform the way we collect today. Our 
focus on art from this region stems from a desire to connect with our origins, 
to reflect the complexities of our present, and perhaps to provide a legacy for 
future generations. Art reflects, in visual form, the poetry of contemporary life. 
It engages with present issues and concerns of the artists from a specific local 
context but the works can often reveal truths that transcend the boundaries 
of time and place. This is precisely what drew us to this work by Mariano 
Ching. It uses found objects in a surprising way to engage with religion, which 
is still so much a part of daily life in the Philippines. But because spirituality is 
central to all countries in Southeast Asia, the meanings revealed by the work 
on doctrines and faith may also have resonance in other religious contexts.  
Our collection celebrates the diversity of artistic practices in the region but in 
bringing these different works in conversation with each other, the collection 
also reveals that which binds us together. 



MARIANO CHING
Artwork Description

In this work, Mariano Ching looks at religion and the transformation of doctrine 
into belief. One of the most enduring legacies of Spanish colonial rule is 
undoubtedly religion, with more than 80% of Filipinos today professing to 
be Roman Catholic, with the rituals, symbols, and traditions of Catholicism 
permeating into daily life in the Philippines. In this work, Ching divides two 
wooden heads of religious statues into sections, and fills their surfaces with 
images in his characteristic surreal style. This work is one of the best examples 
of Ching’s early pyrographs. The artist was invited to a residency in Japan 
in 2002 where he learned pyrography, a technique in which images are first 
burned onto wood and then painted. 

MARIANO CHING
Heads

2011

Pyrography, acrylic and wood | Approx. 38.5 x 89 x 48.5 cm
Michelangelo and Lourdes Samson Collection



ALEXANDER TEDJA 
Collector’s Statement

I began collecting art around 30 years ago. Art provides me with both 
pleasure and satisfaction, and touches my daily life from the workplace to 
my home. Many years ago, I was engaged in the film industry; during this 
period I learned to appreciate the aesthetic nature of cinematography. Even 
now, in the property business, I appreciate the beauty of design, architecture, 
spatial planning - All the qualities that contribute to the aesthetics of property 
development. I don’t have specific rules when it comes to collecting art. 
Instead I adhere to two key principles. First, I collect works that resonate 
with me and that I enjoy. Second, I take the time to broaden and evolve my 
knowledge of the art universe by visiting exhibitions, museums, and art fairs. 
My conversations with fellow collectors, galleries, artists, curators and experts 
inspire me, keep me apprised of market developments and ultimately deepen 

my passion for art. This way, we build a collection of “quality and not quantity”. 
For this show, I am pleased to present Christine Ay Tjoe’s painting, Freezing 
the Black 02, which features dynamic movements of lines and colours. This 
work, with seemingly simple visual elements, can still arouse emotions and 
invite us into a deep meditative state. In the end, above all, the pleasure and 
knowledge that we gain from this collection need to be shared with others. 
There are many works from my collection that are displayed at Gandaria City 
Mall and in the lobby of the Sheraton Grand Gandaria Hotel, Jakarta for the 
public to enjoy. I also lend art pieces to art exhibitions and museums in various 
countries. For me, collecting art is a more worthwhile and fulfilling endeavour 
when it can be enjoyed and appreciated with others. 



CHRISTINE AY TJOE
Artwork Description

Christine Ay Tjoe’s works are distinct for their layers of bold, dynamic streaks 
that while spontaneous, exude a sense of precision. The colourful lines and 
shapes emanating from the centre of the canvas are created by first applying 
paint, then rubbing or scratching back to reveal the layer underneath. This 
repetitive process accumulates in forms that often blur the lines between a 
figurative style and abstract expressionism. This painting is from a collection 
of works that focus on the complexity of human relations and depict the brutal 
side of human emotions in society today. The expansive width of painting 
reveals a certain helplessness in the face of overwhelming sovereign power. 
Yet Ay Tjoe does not cast any judgement on the world but leaves it open to 
the interpretation of viewers, creating moments of stillness in the dilution and 
absence of paint.

CHRISTINE AY TJOE
Freezing the Black 02

2017–2018

Oil on canvas | 200 x 360 cm
Collection of Alexander Tedja





TOM VAN BLARCOM
Collector’s Statement

Having lived in Thailand for the past 35 years, the art in the region was 
something I always saw, and yet it took me quite some time before I actually 
started what would be defined as collecting. I got to a point as I saw more that 
I realised that certain pieces were “speaking to me,” and those were the ones 
I now live with. This was no New Age weirdness, but rather a full knowledge 
that when I encounter certain works of art—whether a painting, abstract or 
representational, a photograph, black and white or color, a sculpture, or a 
ceramic piece—they all, in their own way, said something almost undefinable 
to me, that translates that this is something I truly want to have near me 
and see on a constant basis. I have never looked at it as an investment, but 
rather something that has a special beauty for me, and that uniqueness that, 
whatever it might be, has remained over the years. Works I bought over 25 
years ago still resonate to this day, and I feel very lucky that I followed my 
gut and listened to what “spoke to me.”  The works I now own come from 
throughout the region, as well as from beyond, including Australia and the US, 
and from all different mediums and styles. They are varied, for sure, but the 
common denominator is the joy they bring.

JAKKAI SIRIBUTR
Artwork Description

Jakkai Siributr’s practice is rooted in stitching, embroidery and other craft 
methods that engage with the iconography of popular but adapted versions of 
Thai culture and worship: thus this embroidered wall piece intermixes go-go 
boys and minor celebrities amidst mandala-type shapes. His meticulously 
handmade tapestry and installation works make powerful statements about 
religious, social, and political issues in contemporary Thailand. A main 
preoccupation of his art is the interaction of Buddhism and materialism in 
modern life, and the everyday popular culture of Thailand. 



JAKKAI SIRIBUTR
Hi-So
2011

Sequins, embroidery and hand stitching on canvas | 106 x 102 cm
Collection of Tom Van Blarcom



JAKKAI SIRIBUTR
Untilted, Indigen Series

2005

Constructed handwoven silk and commercial silk, sequins, hand dyed | 
163 x 153 cm

Collection of Tom Van Blarcom



WIYU WAHONO
Collector’s Statement

My interest in art bloomed from discovering diverse western art and comparing 
these works to what I was used to growing up in Indonesia. My background 
as a third-culture-kid, having parents from China while being born and raised 
in Indonesia and then living in Germany for 20 years, greatly influenced my 
approach as an art collector. Hence, identity and belonging are themes that 
are central to me. Since my first acquisition of an artwork by Teguh Ostenrik 
in 2000, I have enjoyed collecting works that challenge the notions of 
medium specificity. I would describe my method of collecting as a means of 
capturing the spirit of our time and thus will afford generations in the future 
a means to look back and understand the zeitgeist. While I may not have 
a preference for emerging or established artists, I am pleased that most of 
the works in my collection are by emerging artists. I appreciate artists who 
challenge the boundaries of traditional media like painting and sculpture. I 
collect bioart, light art, sound art, performance art, scanography and  audio-
visual installations among many others. Art can and should be expressed and 
represented in myriad ways, and this freedom is what I value and celebrate as 
a contemporary art collector.

Febie Babyrose, Ruddy Hatumena and Herbert Hans are artists behind 
Tromarama, a collective based in Bundung Indonesia. Their practice is focused 
on the creation of narratives, the ones that can and could exist within our 
physical and digital worlds, but perhaps more crucially, those that exist when 
we fuse the two. Ting* is a seminal work as it marks the trio’s first step in the 
practice of stop motion animation, a process which the artists see as a way 
of imbuing overlooked, inanimate objects with whimsy and humour. The video 
depicts a grand crockery adventure in which mugs and plates escape from 
the cupboard, walk outside and proceed down the street. A touching play on 
human-like formations, it parallels our individual yet collective journeys through 
the manipulation of everyday domestic objects, which in turn are active players 
in the rituals of our everyday life. 

TROMARAMA
Artwork Description



TROMARAMA
Ting*
2008

Stop motion animation with procelain, ceramic, tableware installation
2 min 47 sec

Collection of Wiyu Wahono



PRIVATE COLLECTION 1
Collector’s Statement

Based in Singapore, this private collection has been built over 18 years.  
Starting with a core group of Southeast Asian works in the early 2000s, the 
collection now encompasses over 300 works representing the artistic practices 
of over 100 artists from all over the world.  Represented artists include Natee 
Utarit, Handiwirman Saputra, Frank Stella, Edmund de Waal, Suzann Victor, 
Wong Hoy Cheong, Rirkrit Tiravanija, Jonas Wood, Michael Williams, Ida 
Ekblad, Kok Yew Puah and Sam Gilliam.

The collection seeks to draw lines and dialogues between different narratives, 
styles and materials, as part of a global contemporary canon.  Themes of 
identity, perspective, migration, modernity, nostalgia and discrimination 
are widely explored and critiqued.  The collection frequently loans works 
for exhibitions and for inclusion in publications, including those at and by 
Singapore Art Museum, National Gallery, Mori Museum of Art, Bank Negara 
Malaysia, Kunstmuseum Basel, Dallas Museum of Art and Ayala Museum.  

NADIAH BAMADHAJ
Artwork Description

Nadiah Bamadhaj’s works explore history as a subject matter and mode of 
expression. In this work, her signature charcoal on paper collage objectifies a 
monochromatic masked bird perched on a lone branch. Distant and cold, the 
surreal image conveys the artist’s experiences with the healthcare system and 
what she perceived as its disregard for the crisis a new mother goes through 
both mentally and physically. The work is part of a larger wall installation called 
The Audit: Mental Notes on Early Motherhood 2012, which argues against 
women’s contributions being undervalued in society for a lack of measurability. 
Instead, Bamadhaj explore the idea that early motherhood is quantifiable, 
and the pregnancy process itself is often subject to a range of systems that 
calculate and delineate women’s participation in it.



NADIAH BAMADHAJ
The Doctor

2012

Charcoal and collage on paper | 123 x 130 cm 
Private collection 1



IDRIS KHAN
Artwork Description

Idris Khan creates his signature images by superimposing numerous 
translucent layers of famous artworks, musical scores, and texts. Through 
repetition, the source image becomes obscured in an indecipherable haze 
of delicate hatchings, questioning whether Khan’s process undermines the 
original or pays homage to it. This work came from a set backdrop that Khan 
designed for a production of Minimalist composer Max Richter’s interpretation 
of Four Seasons by Vivaldi. Visually mirroring Richter’s disarrangement of the 
original score, Khan superimposed sheets of Vivaldi’s music in a process of 
continual creation and erasure, resulting in a densely compressed image that 
feels both familiar and new.

IDRIS KHAN
The Four Seasons

2014

Digital bromide on rag board and aluminium | 128 x 348 cm
Private collection 1





PRIVATE COLLECTION 2
Collector’s Statement

I started collecting art after I spent a year in New York while doing my 
academic fellowship in a top university there many years ago. My first work 
was a rather large serigraph print purchased at the New York Art Expo which 
I was really excited about. It hung perfectly over my bedpost in my small 
studio apartment and I got to look at it every night before I slept. Since coming 
back to Singapore, I still felt the same kind of joy whenever I looked at it. 
The artwork now hangs in my office and often becomes a conversational 
piece when I receive visitors. After experiencing the numerous museums, art 
galleries and art fairs that New York has to offer, I began collecting Southeast 
Asian contemporary art pieces upon my return. I identified readily with the 
region they were from due to the artists’ use of ethnic motifs, choice of colour 
palettes and socio-political commentaries in their art pieces. Gradually as I 
matured and grew as an established art collector, I grew curious of the art 
that was being offered beyond Asia and what kind of new experience they 
could bring me. Art brings different experiences to different people. To me, art 
need not be pretty to look at. In fact I tended to shy away from overly pretty 
or decorative ones, choosing those that were emotive and thought provoking 
instead. Better yet, some art pieces allowed me to see and appreciate 
them from different angles and perspectives over time, be they paintings, 
photographs or sculptures. When that happens, I would have found my 
masterpiece that singularly speaks out to me. This I cherish the most, and I 
hope young collectors could enjoy art in the same way I do. For my works that 
are presented here in this exhibition, they struck me as something beautiful 
with many stories to tell such as Coins on Grandmother’s Cloth, which depicts 
the artist’s memories of his late grandmother and Latent and Active, in which 
the artist created an abstract pattern teeming with energy out of tape, while 
Theatre #6 prompts the audience to ponder over the mysterious children in 
the woods. They are not just technically flawless but fresh and simply breath-
taking.

EL ANATSUI
Artwork Description

El Anatsui is known for his transformative approach to materials, in which he 
employs a range of modern and traditional processes to repurpose wood and 
other found materials into tapestry-like creations. This work is a particularly 
fine example from a series of wall installations begun in 1982, in which 
Anatsui cut and carved planks of wood using a chainsaw, then blackened 
and smoothened them with a torch. Anatsui likens his use of a chainsaw to 
cut wood to the way Western powers brutally divided up the African continent 
among themselves. Yet he decorates the treated wood with forms inspired 
by wood carvers from Southeastern Nigeria, who use a technique to create 
geometric motifs from the “Uli” aesthetic that is prized by the local people. 
Through drawing on these references, Anatsui equates the violent destruction 
of the wood and its regeneration with Africa during and after colonialism.

EL ANATSUI
Coins on Grandmother’s Cloth

1992

Mixed media on African hardwood | 64 x 140 cm
Private collection 2





MARCIN DUDEK
Artwork Description

Since the start of his professional career, Marcin Dudek has used adhesives, 
a practice that emerged from his part-time role as an art gallery technician 
while he studied in London, in which he found himself building exhibitions 
and professionally packing artworks. During this time and through his 
experimentations, Dudek discovered collages to be an ideal medium for 
exploring and mapping space. Made from amalgams of adhesive gaffer tape 
that have each been carefully selected for their shade and width and cut at 
precise points, his abstract collages explore concepts of line and space. 
Existing somewhere between organic patterns and man-made structures, his 
amalgams of adhesive tape, vinyl and cardboard speak to the fragile and tense 
relationship between human beings and their natural environment.

MARCIN DUDEK
Latent and Active

2018

Spray paint, cloth tape, UV varnish on wood | 160 x 120 cm
Private collection 2



RUUD VAN EMPEL
Artwork Description

Using a vast library of digital body parts, fabrics and foliage, Ruud van 
Empel creates dream-like photographic utopias that are at once alluring 
and unsettling. In this work, two girls stand in a clearing of slender birch 
trees. Though far away, they appear to stare out at the viewer. Their pigtails 
and neat pastel dresses seem at home in the idyllic setting, yet their blank 
stance suggests something is eerily at odds, as if inhabiting a scene from a 
fairytale. The figures in van Empel’s work result from a painstaking synthesis 
of hundreds of diverse fragments taken from his own photography: eyes, 
noses and lips are collaged together to create the new hybrid human forms. 
The process is arduous, with a single work often taking up to three months to 
complete. His methods engage with questions of identity, truth and artificiality 
in an age where digital simulation is ubiquitous.

RUUD VAN EMPEL
Theatre #6, Edition 2/7

2011

C-print, archival pigment print, face-mounted to plexiglass and flush-mounted 
100 x 300 cm

Private collection 2





PRIVATE COLLECTION 3
Collector’s Statement

I first started collecting near to home, focusing on the art of the Southeast 
Asian region in Singapore, Malaysia, Indonesia and Thailand, as they were 
more accessible and affordable back then. As I began to see more work, 
I realised that I needed to take a more systematic approach and to begin 
collecting comparative works across regions. Gradually as I came to know 
more artists, curators and galleries, and saw more diverse work in fairs, 
auctions and museum and gallery exhibitions, I felt the need to branch out into 
European and American art. This led me to become involved in the collections 
and exhibition committees of a European and American museum. To me it 
was an opportunity to see work that I would never have been able to see had 
I limited myself to the commercial realm. I also benefitted from being in the 
company of great international collectors through discussions with museum 
curators and other professionals that were involved in the institutional art 
world outside Asia. Over time, my eye and taste for art developed beyond just 
appreciating “sensational” art to take in more conceptual and complex ideas. 

JEFFREY GIBSON
Artwork Description

Jeffrey Gibson’s artworks are a reflection of his own nomadic lifestyle and 
background, intermingling elements of traditional Native American art with 
contemporary artistic references. Drawing from the ceremonial regalia won at 
pow wows, Gibson’s works combine Modernist geometric abstraction with 
19th-century Iroquois beadwork in his intricately detailed and technically 
demanding handmade works. Resisting preconceived notions about what the 
work of a Native American artist should look like, Gibson derails the viewer 
and by interrupting his beaded tapestries with alternating geometric forms 
and abstract shapes. Threaded through the work is its title “THE DIFFERENCE 
BETWEEN YOU + ME”, directly challenging the viewer and prompting a shift in 
how Native American art is perceived and historicised. 



JEFFREY GIBSON
THE DIFFERENCE BETWEEN YOU + ME

2015

Glassbeads, wool, canvas, artificial sinew, steel and brass studs and copper 
cones over wood panel | 102 x 76 cm

Private collection 3



YINKA SHONIBARE CBE
Artwork Description

Having described himself as a “post-colonial” hybrid, Yinka Shonibare’s works 
question the meaning of cultural and national definitions. Here a winged Cupid 
figure is dressed in African wax print fabric, the artist’s signature material. 
The history of this fabric reveals a complex relationship between colonialism, 
cultural appropriation and national identity. It was developed in the 19th 
century in the Netherlands as a mass-produced imitation of the batik dyeing 
process used in Indonesia, a Dutch colony at the time. The cheaper, machine-
made textiles were poorly received in Indonesia. In West and Central Africa, 
however, they were quickly adopted and absorbed into local traditions to 
become a new sign of African identity and independence.

YINKA SHONIBARE CBE
Cupid Bending a Bow

2018

Unique cast fibreglass sculpture, hand-painted with Dutch wax Batik pattern, 
bespoke hand- coloured globe and gold leaf | 199.5 x 76 x 63 cm (with plinth)

Private collection 3
Image courtesy the artist and Stephen Friedman Gallery, London



KEHINDE WILEY
Artwork Description

Kehinde Wiley has redefined portraiture with his sensitive and vibrant 
portrayals of African Americans, ranging from teenagers he meets on the 
streets, to fellow contemporary artists, and even former President Barack 
Obama. Painting them in proud poses against ornate decorative backgrounds 
on monumental canvases, Wiley’s style and titles references centuries of 
art-historical masterpieces from the Renaissance and Baroque eras, inserting 
the urban black male figure into the art-historical canon while questioning the 
historical exclusion of such figures. In this way, Wiley affirms the presence 
of people of colour in a society that has long discounted or undervalued 
them, bringing them back into the galleries and museums they have been 
underrepresented in. 

KEHINDE WILEY
Saint Gregory the Great

2018

Oil on canvas | 270 x 208 cm 
Private collection 3



IMPART AWARDS
The IMPART Awards recognises and rewards promising emerging artists and 
curators by providing them critical early stage support in their careers through 
exchange programmes and opportunities to produce, exhibit and showcase 
their work. We believe that the IMPART Awards has the capacity to play a critical 
role not just in supporting emerging art talents, but also in building awareness 
and appreciation of Singapore art and art practitioners. The international 
programme with renowned institutions and the mentorship of established 
practitioners will offer invaluable exposure to the emerging artistic and curatorial 
talents in the development of their careers, both locally and internationally. More 
importantly, these Awards lend much needed support towards sustaining these 
individuals in their chosen careers in art. 

IMPART Collectors’ Show
The IMPART Collectors’ Show is a marquee event on the Singapore Art Week 
calendar. The Show presents an opportunity for selected local and regional 
collectors to share their passion and advocacy for art and artists, allowing local 
audiences to enjoy access to key works that are held in private collections. 
The main aspiration of the Collectors’ Show is to bring together the “market, 
the makers and the masses”, as it is part of IMPART’s program objective to 
not only to cultivate and support emerging art talents, but also encourage 
art collectors and the public to understand, appreciate and support our local 
visual art communities. The IMPART Collectors’ Show 2020 is proud to be 
showcased at School of the Arts and is organised by Art Outreach. 

ART OUTREACH SINGAPORE 
(Organiser of the IMPART Awards and IMPART Collectors’ Show) 
Art Outreach is an educational non-profit organisation that shares the power of 
art with children, parents and the broader public. With a curriculum that runs 
the gamut from artworks by famous masters and our beloved Nanyang artists, 
to land art, and photographic works, the Art Outreach programme focuses on 
making students comfortable with talking about art in all its various aspects: 
art history, art aesthetics, art criticism and art movements. The programme 
has a special emphasis on exposing students to art from around the region, 
especially to art that is relevant to Singapore’s heritage. Art Outreach offers 
art tours for the public, education programmes for primary students and 
community groups, and also trains volunteers to serve as art advocates. By 
doing so, we hope to promote visual literacy and critical thinking, connect 
Singaporeans with their cultural heritage, and promote greater art appreciation 
in Singapore.



THANKS & ACKNOWLEDGEMENTS

From: 
IMPART Awards Chairman, Jackson See
Art Outreach Chairman, Mae Anderson
Art Outreach Board: Claudia Cellini, Audrey Phng, Asa Tucker, Kaori Zage

Our heartfelt thanks and appreciation go to a most passionate and supportive 
group of collectors, and our indefatigable curatorial advisor extraordinaire.

Curatorial Advisor
Tan Boon Hui 

Collectors
Haryo Balitar
Richard Nijkerk and Lauren Bogen
Shumita & Arani Bose
Taimur Hassan
Sunil and Blanca Hirani
Vinod and Adele Nair
Michelangelo and Lourdes Samson
Alexander Tedja
Tom Van Blarcom
Wiyu Wahono
Private Collector 1
Private Collector 2
Private Collector 3

We deeply appreciate our generous sponsors and partners. 
Thank you for your very kind support.
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